SILHOUETTES

Las Vegas Article from October
1978 when Valli and the Seasons

Plaved the Aladdin Showroom.
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Frankie Valii Is nothiog skort of fabulous, A dynamo of
musical energy, this 15cnl mrsgon who weaves excitement
Ieto exch and every gong iz in for an exclusive orv-week
eagagement al The Aladdin's Bapdid Showroor. Riding high
again with yet another 'op 10 hit, Barry Gibb's psaned movie
title soag “Grease," the powerpacked singer is knocking ‘em
dead

DACKED by lds pow slemen thythm band, iod noserkiy Ly
Fusizal Covdueter end Leghared artist Lo Sianizo, Valli ke
regoined 3 higher mesgy ievel, i possibls, from past “live™
parisimances, Azxd, his  twogirl, onopny voodl e
companiment ol Kryet! Pavis, Jean CGrelinm and Jim Zim-
mermes le an iateprel ngredicut to the new vizvslsound
fmage projectod.

It's 2 mini-cencest formal janused iote an hour-shord, 12-
ong set heginning with that disco-pop filin therte, The funky

tyle cominues with rocker “You Can Do 18" & re-emphusis of
Valli's new direetlons and geals,

Even ol kit “Qur Ly Wil Come" is diverted into that
(unly-diseo executlon, entiveaing ValiT's infectisus delivery
wrd stage preavnce, Hiy first big sole hit, poporianted halled
‘Can't Take My Eyves Off Of You," made popular in 1967,
continues the upbeat effost featuring groat bras sounds romn
Harvey Auges, -

Reaching back to yot another Eob Gaudio — Bob Crewe
1978 hit, “Who Laves You?", ssuin sheweases Valll's unique
Ialzetto Tenor voice. Mare rezrnt hit cound, is<o tune
‘MNative Now Yorker," brings ns Yack again to the prosent
music stone in o subtle mannar.

A HIT MEDLEY, which fucludes such fazilice tones ac
“Worlidn® My Way," “Btav” mnd "Let's Hang On" finds Valll
center stage onhroved by bazhup eingors Davis, Geahum aad
Zhomermae stage S5kt elsd ja letter jochielo with Valll's
initialy embrefdered on tiem. Theis 2ctizny and cuntrihutisan
expand tiw cvorall lngace,

New song, hirmonic diseo eficrt "Needine You™ 2gain
spotlights Valll's untagped spp=nl ol taday’s saunds, Sop=fully
captured on his fortheortiny new album due out in aboot a
week and & halfe A love song medloy s nexl, with such tipof-
the-tongue sangs as "Sherey,” "Walk Like A Man," "Big Gitls
Dran't Or ™ and “Bye Bye Uaby.”

And then dawns oa you, as you sing alony, that Frankie

Valli hag never rrally been away, with kis indelibie impzintof |

noliing avme BO-millina plus records in his popaular career a9
an entortiinor,

Long respected and sdinired in the northeast, his macket
valun and acceplance ny doulil will grow now with the suceese
of “Crease” B, provitg Jestive does vxist despite that less-
than-erilicelly ceclaimed ovie, Valli's back on top whare he
showld b

ANENRINIG ealit Buttad, Y ETic

eeradyion of yort onitory ¢

At Vour Dove,” lias bl the

Jihen seliar elnrie e dees gl

tlizeo cllort "Eastinrey Lave Dlakon e Cr
ity Vv
God™ herns alive e wlan's

gaialeaturias
Fhe 16940185

Tl Inlise

n great vax solp by . vanin’ 1o

VTecsian

od by
roprivee =8 4 ipe et

lLeview by James Hamilton UK Record
Mirror January, 31" 1981

FRANKIE VALLI: ‘Soul' (MCA MCAT 645).
‘Instant Replay'-style fiercely ratlling and
pounding 128bpm 12in pop-disco blaster
would have been eagerly snapped up in '78

and could be welcomed by Wallys now._

Manchester, UK Citv Life No. 75
10/07/14 — Jersey Bovs movie Review

JERSEY BOYS (1

PITCHED haifwoy betweat n traditional
musical and a gritty portsait of the bonds
of brotherhiood In New Yotk City of the e,
Clint Enstwoods impeccably crfted parlod
plece enteriains but nover trly daiights.
“Sixtesarryearold Frankie Castelluccio (John
l.h_m) Young Hves with his parents (Kathrine
" Nartduech, Lou Volpe), who trgs him to stay out
of trouble. Best frientt Tommy DeVito (Vincent
Piazza) loads him astray and Frankie almaost
'?uds up In prison but escapes Incarcaration
by virtue of his age. WIth shcourgemant
Tram [ocal mob bess Gyp DeCatlo (Chiistophor
\Wlk’)ll): who baecomes Frankies fairy
Rodfather (with the emphasis on gonfather),
!ff’icnmsm pursuss his musical ambitions
by changing his surname Lo Valli and folning
Tommys boand. They reerult singetsondwriter
Bob Gaudio (Ezich B'c;gcn)_mungsldc bassiat

Nick Massl (Michael Lomenda) and The Fout
¥ v % =37
. Seasons are bom. Talsnted lyricist Bob Crewp

(Miko Dayle) ushars the hoyes onto the stalrwen
to stardom but Temmys mounting debiy
create friction and Wiroaten to tear the band
apart.

1TK Melodv Maker Magazine
by Simon Frith 30/09/78

FRANKIE VALLI:
“Frankie Valli Is The
Word “ (Wamer Bros
K56549)

THE Bee Gees were guite
right to get Frankie
Valll to sing ‘' Grease,” 'the
romo single for Stigwood's
atest  multi-media  package,
though not bhechuse Valli is
an old grosnc: who's been
around since the mid Filties.
That's not the point of the
single at all " Grease ' has
no hint of Fiftles teenagers
or rock ‘0" roll and | have no
idea what it's got to do with
the movie except that it's
given Valll a nice summer

salary and he deserves it —
it was he who pioneered the
Seventiey pop path that the
Bee Gees subsequently trod

Frankie Valli (along with
Paul  Anka) put = drum
machine and electric  plann
behind [Islsetto  harmonies
adolescent  melodrama ami
male self-pity and the result,
eventunlly, was Bee Gee
music, though Valli and Bob
Gaudio  (producer/writer/[el-
Inw Four Season) werzs mak-
ng great disco  singles
(" Let's Hang On” " You're
Ready Now ') when the Bee
Gees were  still - warbling
ballads in the hath,

Mind you, Frankie Valll
doesn’t do  disco neariy as
well ns the Dee Gees. He
hasn't got as good songs: the
Bee Gees are the masters of
the disco hook and ** Grease "
is the only instant tune on
Valll's album. He hasn't got
as good |dcas: the Bee Goes
set off their nasal whine
against a military two-step to
give their gloom a satisfying
strut. Valll's self-pity, in con-
trast, g never not taken
seriously: he is as sincere as
you'd expect from an ageing
Itatian. He's preferable to the
others like him — less pre.
tentious than Nell Diamond
or Billy Joel, less soppy than
Barry Manilow, less camp
than Neil Sedaka. But Valli's
musie, this alhum, |5 Las
Vegpas disco all the same,

The Four Sepssons began
their career by adapting r&b
group sounds for the white
pop market and the results
were llvely and funny, Valll
is still borrowing from black
music, but smoothly now. He
makes music for expensive
dining: modern, of course, but
nothlnr lively enough to spill
the wine or curdle the creme
brulee. 1 don't blame him at
all. In ten years™ time Frankic
Valll will be making what-
ever is then the right music
for us to dance to and if this
limp album {5 what we're
gutting now it must be what
we want,




(Aot

aard Juya Bupropuod nok saaeal ey

‘sonum pgi 1@ Fuopaao g ‘aanjard
Fumraaiua ueionq v st jnsaz oy,

1snur gzt up Suypasad

M ) e ‘saeg ran) Buisodxa afym
sjua|e) s,dno.d ayy s9eIqaR0 9

aratdde papuut-usss

§,po0M)SE] JO SUnseatt ¢ s ey g

18NS AILUR) SIY ST WU OIf) 0] ULIEM
0} paey St puwe L3S S17VA 811

DANAUNSIP 210U U0AD PUNos 1 fupjeul

‘32104 5 1][EA ,21qNOP,, 0] UOISTIP

21} — UBLIONT W{DIND ST Joype sdnLigd

9 ,[SNIUIF © UL, “DOUTT[LIQ WA ST
Aq payBrep Apueisuod uew e wag]
SIYDUNT] 0YM ‘BMaID) qogg Jaonpoad
Paodas Asunoq se apfocq 1N wod)

007 avururiopad fpaof v 801911,
saauanbasuod Sungeiseaap [
‘e Aof ay) Ajeoadsa ‘sxatjo atyy
Aq pagmpur st pue [onuoa ysmbujas

01 sasmyat oy YaFeuvw s, dnogd oy,
‘sasmdun 2AONTIEap-J[8S WO S[] pun
uoneuBipuy Karous yim Surzzy ‘opaa(
su uossaldun 15351 oy sayuw
SAuM AUTUL U] OUM WZZEL] JUaduIy

JOWOIMIU INVWSLITYD ST 1 UAIMOF]
aojesado ssauTENg pARIgs pue dungo
JuadoUUL Jo uonEuGUIod Surpniag v
‘qog e udiliog Yaug juriLq 9y puw
FoIN durreapua A[ood am S8 epuwo

TR 3l /

SUOSeIS 33} JO puUsd
oy} pue wﬁ:ﬁum_,

[PEGDIIN “TITEA UDALID AJSNOLn)

‘dEUTIUY U 20§ SR oym ‘Funog

pAop ugop :s1auLioLad sMoys a5ms

A1) JO DAIY] IM HONIS SBY POOMIBEE]

soureu Jeis 10§ Juod jo peojsuy ‘1sed

umowyun ApEae] a1} Aq pados [[am
‘suorpuosyuod Fuyddad
auIos SaduIS poomIses]
pu [ejumop Jaqy
10 8paas ay] uILjuoeo
SEIIONE A1) J0 SPIAS
ayy Apafinay v Auwm 3]

‘OMASC] PremSEM oY) pu T[uA
uaamjon diysuonugaa sy w Audpud
o padeqd ‘qrosqe 0] spes Spad
A103s 9y yey) awry Siq a1y dnoad
D) 197J SND0) OJUf SITWDD JL UM

an
\

SEY1 puR aingoid sy jo Jaeay a1
uonsanb a) §JelL, jSAA[PSIIL) Jo Jno
fosiap axuys  SAog Aasgap, a1 uma Jng
£agaap 10 1o Sumald Supy suo s
2wy 1oy jo yead
atf) Ju umop (@ wal) fupq oy usjeady)
pue wry g dn yojud sajqnod)
S 0UAS uaym Liquou ‘Woddns
[eronao saptaoad puw BuyBus s 1A
Aq 5137 0 pAONPR §1 A Ja|egpory
uet) saqyowpod Ly avow
TITBA S[191 1] ,,*3210A NOA 283y
0} 108 S, PLI0M BULL,, ‘(151 a1 Ul 298]
snoute; Afuo a) uoyjes Jagdoisun)y
Aq unmtd pako Appumg s padeyd
'8504] (O [UD0] AU} Ul vofdurwd
AfyTun ue aaet] Aat) Ajdusnuy
‘symsand jo Sjuetu 150 51} patapisuoed
101 seam Furdurs azoym Aununod e

Afjemadss ‘ajquaupe age Joreg-jios pue

uonrunuIaiap Yonyd asoqm sdopaapun
70 urea) snogowmy ‘FunFedue
ue atw K91} 1N( SOA[PSUIAY] YSI[UIss
0] S1I0[Ja JIDI[| MO][0] 3M 5L MO|8
amnn e ate sages Apea s aangord oy,
Te1NI aa0ad v g1ej1enb Ajaum
U JUSDERITIONUD PUE YLOMUIED)
SN0 aduRyd Yon| ‘aoudysiiad
el paei Ineg wAang Jo 1o a3
2104 ST 9210A ATRUTPIORIIXD 8,1[JUA
* Snotey 10F a0 qopy oy Kuy
oy, aram suorydo Sjuo aty) (Afpa.dp
DOUBIPNE AT U APHUOD SID LIS
Ay Moys a8es ot woay f[ryssanons
PO ADWADP B UY) SN S 1][VA SV
isaapswot) jo funesuos
AYELL 0] MOY DD Ay1ad awos
0] YU 9y up o spuads AfEnoe

i iy

FI0Z ", PUZT SUN[ ATPUNG SSO1UX ] A[TR(] 91 | W0 I[NV WAIAIY] IAOIN SAOg] eﬂoq\\\\ (

_ m \ \kx\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\

1SSEIN JOIN JHQUIDUE PUEQ N0 YIn0)
aptys Jopuno) s dnoud atp) ‘oyiaad
Amnmay, ped ajquisnauIod jo aouanfu|
ay Japun me iy jsurede dn Jugsnag
‘91 udt]] ‘[JIBA MOL[E SauRs Alaea AjRAr
FadmE praj padinA-ojas e Ajsnowey
s,dnoJd o ‘es spjueg Sunod
D1} 10 IO PauIHIU0: Ay Fjonb o)
‘SUOTICUER [RIISNLE TIS] 10] J0U )1 1M
el ur a0 peap,, dn papus aaey jsnu
pue LosIap 1o §182438 pasuan|jul-qow
aty) jo sponpoad oX0M SI910 S1T,
punosdiorg mormuamas aqes
101U © woy asdunod paoy-ysag v
‘(uadaag youg]) olpnes qog ‘dnoad aip
10 paduRpRe [[Rm Jsotu gy Aq pauuad
azam Aoy uayy Ing Aqug a4y o4g
pug L1 Ju0(] S Hig Kuays oy
sHuos jeaqdn o) ojul Aesm §11 punoj _
AUOULITYSIP VONS JO GORI) ¥ JON
Apafery Ajueg pur J3)sesip [Epunay |
‘sirduriaq ‘sdn-ysnqg oida ssa0ans
a0 pied Sotfy ootxd oy jo vopRUTUTRD
PofB-THA[D ¥ PUE S§3001S 1DA0
TYFN0J T pum JEno) pawy g jo
UOTPRIGaRD SnopoumaguIes ¢ s1 amord
ar) ‘pooasg] 1T Aq papaaicl
‘suoseag may ar, sdn-ud Fugddo
“HBYD 0jUT Adstaf MaN woy sfoq
Addos anoj Jo HOTTULIOISTIL) S1f)
Jnoqe moys afeys g oyl woy pmdepe
‘qeapsnw updumg)-qn) © ‘sdog Aesdef
10 HO[RUIDSE] EROTIEu0ouL S1p) 80,
ssauny dod Lioatp
JO NG B PUIsg
ooIrLInal pug
afdinns ‘quassip
yonu 0s seM
2191 MINM OH

= T
7 Pt
A TN
e Do
o




Article from Unknown USA Magazine Circa May/Spring 1975

“You've Only Got To Look At Me
To Know My Background!”

By Anita Summer

In the hope that someone would dis-
cover him and make him a star,
Frankie Valli did what so many
other poor kids in poor neighbor-
hoods did before him—at 13. he
started by singing on street corners
in Newark. New Jersey, The differ-
ence wias he didn’t do it for hand-
outs. Along with the song on his
lips there was a praver in his heart
that on the opposite street corner a
Very Important Talent Scout would
be watching and listening,

Frankie Valll's success didn't
come about that way, of course
His was no modern bov-Cinderella
fable. No fuiry godmother waved
her wand and made him famous.
His was the more famihar “*1-did-it-
all-myself-the-hard-way" story

“"Mom and Dad knew what |
was doing, and thev didn’t object
as long as | stayed out of trouble
and followed the ron rule of my
father’s house—to get in at ten
o'clock during the week and at mid-
night on weekends,” said Frankie,
who sang for the amusement of
passersby and for experience. If
anyone tossed him coins, he ac-
cepted them, but he never begged
His main income as a teenager
stemmed from working in o bowl-
ing alley as a pin-setter. His pur-

From singing on
streetcorners to filling
Madison Square
Garden, Frankie Valli

ents decided he could keep what he
earned. so Frankie used that money
for necessities. not luxuries.

Frankie didn't have too long to
wait for his first meaningful break
"When | was about 16, someons in
the business heard me sing. thought
| had a spark of talent. took me to
New York, introduced me to the
music world—and | signed my first
recording contract ' But that con-
tract didn't produce instant suc-
cess; all Frankie learned from that
was how 10 sign @ contract. His
next step was to become deeply in-
volved with every aspect of music
He formed groups and dissolved
them. He sang locally, worked with
music publishers and did back-
ground vocals at recording sessions
*] covered just about cvery facet of
the business as | could, except for
writing. | never got involved with
that because I didn't have the time."

Valli claims he had his first real
taste of success in 1956, That's
when he was recording as a soloist
for RCA and had two chart rec-
ords. He did “The Ed Sullivan
Show.” which gave him profession-
al status and personal confidence.
and this activity generated a flurry
of publicity. Valli rode on the mo-
mentum of all that for a couple of
years, all the while continuing to
struggle,

hasn't really changed. . .

make demos, work and sing wherever
and whatever he could until 1862,
when he go! his second—and more
permanant—break.

Meanwhile, Mary and Anthony Cas-
talluccio (Frankie's parents) watched
their son sweat it gut and sadly shook
their heads. “Dad always wanted me to
get a real job. Anything that would offer
chances of progress and security, yet
further my education at the same
time," recalled Frankie, whose man-
ager had suggested he change his
name to Valli because Castelluccio

' wasn't catchy enough. "l was young,

impressionable and |lll-advised, so |
agreed. No way would | do that today
My manager thought Valll slid off the
tongue easily, with 2 musical sound, yet
still retaining my Italian identity. | don't
know why he was so concerned about
the athnic bit," added Frankie. "You've
only to glance at me to know my
background."

Frankie's parents weren't more vocif-
erous in their desire for him to take up 2
“respectable” trade because Mr, Cas-
telluccio knew perfactly well wnat it
was |Ike to slog away at something one
despised. "Dad had two |obs which he
hated—barbering and working in & fac-
tory. He never regarded making music
as a means of making a living. 'It's no
kind of |ife,” he'd remind ma time and
time again. 'All that those crazy peopie
do Is run around from one hotel to an-
other and smoke funny cigarettes’
Throughout my entire ‘strugpling’ pe-
riod, Dad always hinted | should give It
up and go back to school. The only
family support | got was from an uncle,
who understood me. He was a def-
inite plus in my life.”

As he looks back over all that has
happened to him since he first 1ook up
his position on that street corner, other
than lament about abandoning his fam-
ily name, Valll has no real regrets. “I've
been extremely fortunate, lor the
simple reason | had a crack at success
twice—in 19586, and then again in 1962
with the Four Seasons.”

Fashioned by Valll and Bob Gaudio,
his friend and partner to this day, the
group described themselves as "lour
guys from the poor side of town, trying
to make it big in showbusiness as the
Four Seasons." Lee Shapiro (arranper
and Keyboard player), Don Ciccong
(baritone-guitarist), Gerry Polci (tenor-
percussionist), and Joe Long (bass
singer and bass player] make up the
team who still retain the distinctive
Four Seasons "sound'’ during changes
In personnel. "Sherry” was the group’s



Article from Unknown USA Magazine Circa May/Spring 1975 (continued)

first big hit record, and the Four Sea-
sons continued with such evergreens
as "Big Glirls Don't Cry," "Walk Like A
Man," “Dawn," "“Rag Doll,"” "Let's
Hang On," “Ronnie," "Working My Way
Back to You,"” “I've Got You Under My
Skin," “Candy Girl," “C'mon Marianne"
and many, many more.

Whether nostalgia is responsible
for their continuing success cannot be
determined, but what cannot be dis-
puted s that three-and-a-half-octave
vocal range that Frankie Valli is gifted
with. He has re-emerged as a top fig-
ure on the record scene, although he
and the Four Seasons haven't been
too active making discs for the past
few years. The group has been busy as
road entertainers. Their concerts and
club appearances always wind up as
SROs. Frankie's bookings—with and
without the Four Seasons—up to July
created box-office business in excess
of $2 million. (In nine sell-out perform-
ances at New York's Madison Square
Garden, receipts totafled $1.2 million.)

"I'm not making a comeback,"”
Frankie insists in surprise, "because
I've never been away. |'ve always been
around." In sphte of the fact that he's
been occupled with personal appear-
ances In recent years, this recording
phenomenon has sold 80 million discs
on his own and as the lead singer with
the Four Seasons. His latest hits are
"My Eyes Adored You," that zoomed to
No. 1 a few months ago, and "Swaearin’
To God," which is getting up there, too.
These are doubtless the main reasons
for a recent mall-order sale of almost
halt a million of a four-record Frankie
Valli album set, selling at $9.98.

Frankie, however, is not content to
sit on his hands and look back over his
shoulder with smug content. “Remi-
niscing and basking in past achleve-
ments is not the answer. Looking ahead
and trying to make new gains in life is
what it's all about. What | want to do is
try other facets of the business.”

Frankie, who admits only to having
been born “a long time ago," was
ralsed in strict Italian fashion in New-
ark, where he went to elementary and
high school. "It was a complately dif-
ferent way of life then, when all kids
lived and behaved the way their folks
wanted them to. Today there's & lack
of ‘respect for elders, which never
happened when | was a kid."

He stated, with pride, that although
he Is divorced from his first wife, the
mother of his two daughters, his giris
are being brought up In a way that does
not conflict with his old-fashioned
Ideas. His one hope is that Antonia, 17,
and Francine, 15, will complete their
educations before they decide on ta-
rears. "If they do pick on showbus|-
ness, I'd want them to finish school
first—the way | desparately wanted to,
but couldn't.”

Valli, who married very young, di-
vorced Mary 13 years later. “A very Im-
portant part of marriage Is that two
people who plan to spend the rest of
their lives together must grow togsther.
We grew apart. It's probably happened
to thousands of people when they find
that what starts off as a small gap be-
tween them grows into a chasm. Mary
and | separated for a year before the di-
vorce came through. It was during that
year that | met Mary Ann Hannagan.
We were married June 29, 1974—two
years after my divorce."

Mary Ann's husband describes her
as "a very exuberant person, with a lot
of enargy and an incredible head on her
shoulders. We communicate beau-
tifully. She's very bright and a major
force in my new success. She's always
around when | need her and when it's
important. She gave up her modeling
career because she insists on traveling
with me. She's involved in every phase
of my business, has fantastic insight,
and | never make any decisions with-
out discussing matters with her first."”
The Vallis live in an apartment in Fort
Lee, New Jersey.

Valli relishes his home and his pri-
vate life. "'I'm not a socializer. | like pri-
vacy. | like being alone or with my wife
and girls. Hollywood and all it has to of-
fer never attracted me. I'm not tumed

on by the bright lights. If | have any
spare time, | spend it outdoors playing
tennis or indoors helping Mary Ann."

He confessed that he's not always as
amiable, polite and kind as he seems:
“There's another side of me, which
comes out under adverse condRions. |
have a temper. | can scream and yell
and it's easy to see that | haven't
changed much from that kid from a
rough neighborhood—except grow up.
That's where my roots are.”

Although he's unhappy about the way
some areas of entertainment have
changed, Valli says, "Audiences are
Just the same. That is, they will like you
if you give a good performance, wheth-
er it was in the early days of Sinatra—
when the kids screamed and fainted in
the aisles—or now with Tom Jones,
Bob Dylan and the Beatles. They're
exactly alike. The only difference Is
the hair and the clothes. There's al-
ways a new generation of kids looking
for a new idol—and they'll always find
one.

“Why? Because music is the best
means of communication. Musical
groups can trave! all over the world and
be understood. There's no language
barrier. You don't get those results with
a theatrical troupe—that's when help is
neaded; the help of an interpreter. Mu-
sic doesn't require interpretation. Its
language is universal." 8]

A S—

4 =2 Frankie Valll But Frankie is sol-

UK OK ! a%azine Article
April 2", 1977

It must be hard 1o be a singer who's
slowly going deal, especially for
someone as talented and successful

diering on bravely.

‘When 1 first heard the bad news,’
Framkin sdmitted. ' thought it was
the eod of the world and I jue
dida’t waat o go on living.

i a ens e me sl Leer kile mw loie

et is OR now, though my right car
laa't yet. But there's still bope for
the future,

‘Of course it'y been difficult being
in the job I"e= in. 1 have to have my
beadpbones turned up po lond, that
people can't beliers I can listen 10
things at that volume. Sut to me i
still seemy soft.

‘And whenever we play 2 tape back
everybody else lus w0 leave the
studio because of how leud it i
‘It does bave s advantages
though, 17 | hezr something T don't

wart 1o bear | can just ignare it and
prefend 1 couldn't quits eateh what
wis belog sald!

Pour Fraakia! But it loan'; Jessened
the quality of his records, hay it?

GREASE

Wants and Mysss oy BARNY GeR

Necomand by FIANCGE VALLL oo RSO Recaeey



Frankie Valli Remembers Home — From the Wall Street Journal

The Four Seasons singer looks back at his childhood apartment in a Newark, N.J., housing
project, and why he stayed just a little bit longer

Frankie Valli has been recording since 1953, when he was discovered by a country singer. In
1960, he and his friends formed the famous group, named for a local bowling alley. Brad Trent
for The Wall Street Journal

Frankie Valli, 80, lives in New York and Los Angeles. His appearance with the FFour Seasons on
July 4 in Washington, D.C., will be relevised live on PBS's "A Capitol Fourth." The movie
adaptation of the Broadway show "Jersey Boys," directed by Clint Eastwood, opens Friday. He
spoke with reporter Marc Myers.

If I close my eyes, | can remember the first apartment where | lived with my family in Newark,
N.J.. in the late 1930s. The rooms were lined up like train cars—you had to go through one to get
to another—and there wasn't any heat or hot water. Heat came from the kitchen stove that ran all
day on coal, and if you needed hot water for a bath or to wash, a huge kettle was put up.
Fortunately, when | was 6, my family moved to Stephen Crane Village, Newark's first low-
income housing project. | thought we were rich.

We were among the first families in 1940 to be accepted mto Stephen Crane. The apartment
project wasn't anything like the anonymous building complexes that would follow in the '50s.
The buildings at Stephen Crane were long, two-story structures that held several apartments.
Each unit was self-contained, like a garden apartment. We had an entrance in the front and one in
the back, where the kitchen was. In the front, you entered into the living room, and upstairs were
two bedrooms—one for my parents and one for the three of us. By then | had two younger
brothers. | slept on a twin bed while my brothers shared the full. There was only one bathroom,
but the apartment had real hardwood floors, steam heat, and hot and cold running water. |
couldn't believe it.

Right across South Franklin Avenue was Branch
Brook Park. It had lawns and baseball fields, like the
suburbs | saw in magazine ads. My dad, Anthony, was
happy. too. He had been a barber, but by the 1940s he
was working for Lionel Trains. He started as an
assembly-line worker in their plant in Hillside, N.J_,
but he soon became responsible for designing model-
train displays in store windows. He was a creative
guy. My mom, Mary, was remarkable. There wasn't
any Italian dish she couldn't tackle on that small stove.
She was the second of nine children and had come to
this country from [taly with her parents. She was
taken out of school early and taught to be a mom,
which meant cooking and housekeeping. When | was
older, | could go to her apartment at 3 a.m. after gigs
with friends, and in 10 minutes she'd set a table with
food as if it had been waiting for us. She knew how to
stretch a buck.

The singer at the Stephen Crane Village apartment project in Newark, N.J., on Easter Sunday 1961 with his three
daughters, from left, Celia, Francine and Toni Valli.



When 1 was a kid, I used to listen to my Emerson radio late at night under the covers. | started by
listening to jazz in the late 1940s and then vocal harmony groups like the Four Freshmen, the
Modernaires and the Hi-Lo's. | loved Stan Kenton's big band—with those dark chords and
musicians who could swing cool with individual sounds. | also saw every major act at the Adams
Theatre nearby. | didn't have a formal music education, so listening to singers and musicians was
the only way to learn songs and phrasing. Eventually, I started listening to R&B stations on my
radio and heard singers like Little Jimmy Scott and Dinah Washington, and harmony groups like
the Ravens and the Clovers. They all were inspirations.

Starting in my teens, | was always standing on the corner near our apartment singing harmony
with friends. We'd also go to the park and sing under the bridge near the lake for the echo. When
it was cold out. we'd stand in the little heated lobby in the project's administration building,
where my mom paid the rent each month. Stephen Crane was ethnically mixed—Italians,
Filipinos, Hispanics, you name it—so | picked up on all their music, too. Believe me when | tell
you that everyone was for everybody else in my neighborhood. That's the way 1t was. | went to
Central High School about a mile away and usually walked. At school, I'd sing in groups in the
locker room or in the bathroom, which was like an echo chamber. The problem is | didn't know
how to get started singing professionally. The pool hall was my Facebook. I'd hang out there to
keep up with what was going on and to let people know where I could be reached if singing jobs
came up. One day, when | was still living at home, a friend told "Texas" Jean Valli about me.
She was originally from Syracuse, N.Y., and lived in New Jersey but sang country. One night
she had me come up on stage where she was performing. I sang "My Mother's Eves." and she
was knocked out.

Jean took me into Manhattan to see Paul Kapp, a big music
publisher, and introduced me as her brother. After | sang
for him, he wanted to sign me to a record contract, but |
was t0o young, which meant my parents had to come in
from Newark to co-sign the papers. That's when Kapp
realized | wasn't Jean's brother, that | was Frankie
Castelluccio. Kapp said my last name was too ethnic, so
we went with Jean's last name— Valli—which was fine
with me since it sounded Italian anyway.

| was married a short ime later, when | was 20. | wasn't
making much money, so my wife and | moved into an
apartment in Stephen Crane near my mom. During the day
| worked as a maintenance repairman, a painter, a
construction worker and a florist. At mght I'd sing in small
clubs all over New Jersey. Eventually I met Bob Gaudio in
nearby Bergenfield, and after he joined my group we
became the Four Seasons, in 1960. The name came from a
local bowling alley where we had failed an audition.
Stephen Crane was a safe haven for me, and [ didn't move out until 1964—two years after
"Sherry" became our first No. | hit. | was always afraid my success could disappear overnight
and | wouldn't have a place to live. Even when | bought my first home in Nutley, N.J., in 1964, |
chose a two-family house. 1 figured if the Four Seasons didn't make it beyond a handful of hits, 1
could always take in a tenant to help pay the mortgage.

The above article can be found online here: htip:‘online.wsj.com articles frankie-valli-recalls-
a-boyhood-home-1403 119946



