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If one is a student of the 50's, and contemplates r"‘T

the contemporary music scene, it is difficult to
name more than a handful of recording acts which
are rooted in the 50's and which have been able to
undergo the many necessary changes required for
survival on the charts through the present. Al-
though some obvious names gquickly come to mind,
such as Chuck Berry, Elvis Presley, The Miracles,
Jerry Lee Lewis, Jerry Butler. Curtis Mayfield (the
latter two were originally in The Impressions),
Bobby Darin and Rick Nelson, the pattern seems to
indicate that this is true mainly of single artists
rather than of groups. A group, by definition, is a
coming-together of musical minds long enough to
produce an idea on which all the members theoreti-
cally agree, even if only for a moment. Sometimes
this moment lasts long enough for & record or two
and sometimes for several years. But, there comes
the inevitable time when three, four or five dif-
ferent opinions mark the end of a musical entity
which millions of people may have come to love.
Such are the ways of most all groups and unfortun-
ately, even the countless personnel changes which
invariably follow rarely help.

There is, however, a notable exception in the
form of a group which started out in life sinaing
Italian standards, went on to do rock n' roll and
R&B material of the 50's, to fight the Beatles hit
for hit during the 60's and to turn out top ten
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songs long after most of the English "super groups”
were forgotten. The fellowing is based on an inter-
view with the man responsible for this group’s
"sound" since its inception, Frankie Valli of the
incomparable and unique Four Seasons. The early
part of their story, The Four Lovers phase, was
outlined in detail in Issue #7 of Bim Bam Boom (The
Four Lovers Story). A fascinating part of their
story involves their 1ife in the studio, and we are
planning an interview shortly with Bob Crewe, their
producer since the beginning. This will be featured
in a future issue, but here we present the story of
the basic history of the group.

Frankie was born in Newark, New Jersey and was
raised there under less than prosperous circum-
stances. Although he exhibited a very early inter-
est in singing, there was no money for lessons and
he had to be content with learning by listening to
the recordings of others. Predictably, his teen
years brought the yearn to sing professionally, and
Frankie auditioned for a local nightclub-type group
called The Variety Trio. Although he had what it
took to pass the vocal audition, he was told by the
group that they were seeking someone who could
double as a bass player. After a little white lie
about his ability on that instrument ( he had never

played bass before ), he quickly acquired one and

learned to play sufficiently well to land a three

year gig with the group. This period also saw
Frankie's entry into the world of recording, where
he was keeping himself busy doing demo and back-
ground work. Although not particularly lucrative,
this work did serve to bring him to the attention
of noted music publisher Paul Kapp (brother of Dave
Kapp, founder of Kapp Records), who furnished
Frankie with one of his catalogue items, the
Georgie Jessel standard, " MY MOTHER'S EYES". Cut
with a studio group, the record turned out well
enough for Kapp to be able to place it with Mercury
Records and the result was Frankie's debut release
under the name of Frankie Valley and The Travellers
( he can not recall the members of the group, but
does remember that it-contained Tommy De Vito who
was to remain with him for many years). This record
was not successful, and although he continued to
cut for Mercury, Frankie was a firm believer in the
old addage of not keeping all the irons in one fire
Consequently, he was recording for Okeh at the same
time as a single artist under the name of Frankie
Tyler and, almost prophetically, the first release
under this arrangement was " I GO APE ". written by
Frank Slay and the man who was to be deeply involv-
ed with his future career, Bob Crewe. It was while
Frankie was on the road promoting the follow-up re-
cord that he first met Bob, who also was promoting
one of his records as an artist ( he was not yet
producing). Although nothing came of this meeting
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at the time, it was the beginning of an association
which would be a turning point in Frankie's life.
In the interim, however, he had become associated
with a manager, Peter Paul and a publisher, Goldie
Goldmark of Sheldon Music. Among others, Sheldon
had under contract a writer by the name of 0Otis
Blackwell (writer of "DON'T BE CRUEL", "ALL SHOOK
UP" and other major hits) who was to write the ini-
tial release on RCA of Frankie's group, christened
by Goldie Goldmark as The Four Lovers. "APPLE OF MY
EYE" made quite a bit of noise and earned the group
three appearances on the Ed Sullivan Show. and sev-
eral additional releases on RCA, but unfortunately,
all this generated moderate success at best. Addit-
tionally, as was a virtual trademark of the 50's,
the group received very 1ittle compensation for the
1imited success it did have and Frankie once again
was relegated to demo and background work to sus-
tain himself. By this time, Bob Crewe had become
fairly active as a producer of the "Philadelphia
Sound", and he was using Frankie on many of his
sessions. As a result, he is heard on records by
The Rays, Danny and The Juniors and other acts in-
diginous to the area. Contrary to rumor. Frankie
did not sing on Bobby Darin's " IRRESISTABLE YOU ",
although Frankie is quick to point out that, on
many sessions, the background singers did their
tracks first and left, many times being unaware who




the main artist would subsequently be.

The next chapter in Frankie's ( and the group's )
climb to the top involved feorge Goldner. There was
virtually no one engaged in studio work during the
late 50's who did not encounter him at one time or
another, for he was one of the top producers of the
era, and Frankie was no exception. The 1late 50's
saw the release of "COME SI BELLA" on the Goldner-
distributed Cindy label, with the group billed as
frankie Valli and the Romans. (The Romans repre-
sented a slight change in personnel, as Nick DeVito
was replaced by Charlie Caliello who later was to
gain fame as a leading arranger of countless major
hits, dincluding several by the Four Seasons. We
understand that Callello is now retired from the
business and is currently a member of a religious
commune. )"COME SI BELLA" was written by an acquain-
tance of the group, Carmem Di Palma, who had been
stricken with celrebral palsy, and it was a poetic
justice of a sort which saw the release of the re-
cord timed with a major cerebral palsy telethon on
which the song was introduced. Unfortunately, this
did not help the record to become successful, and
George Goldner chose to woo the group over to his
own GONE Tabel. The only release on this label,
" BERMUDA ™, saw the group change its name to the
Four Seasons, & name selected by Frankie in honor
of a club by that name in which the group had per-
formed. Less than totally elated with the promotion
and distribution given to this record, the group
waited for the expiration of this contract and was
free once more. (During later years, whenever they
met George Goldner again, he would never fail to
jament, "I could have had you guys.”) At this point
& major change took place in the group which was to
be the turning point for which they had hoped. Hank
Majewski had left the group to perform with another
group, and the Lovers-turned-Seasons, pressed for a
replacement, took on & fellow named Bob fKaudio, a
former member of the Royal Teens. ( Frankie had
first met Bob while on a promotional tour with The
Romans, as the Royal Teens were on the same tour
with "BIG NAME BUTTON".) In addition to his singing
abilities, Bob Gaudic was a prolific songwriter,
and the group built a new repertoire based on his
songs. Pooling their money, they cut several demos
of these songs and went .out to pound the proverbial
pavement in search of a record company, One of
those on their list was Larry Uttal's Madison label

{ Uttal now heads the phenemonally successful BRell
complies )}, and on their way into his office  whom
should they meet coming out but Bob Crewe. Bob told
them to go ahead and see Uttal, but not to make any
commitment until he had heard the sides. In any
event, Madison did express interest in the material
although they did not offer an immediate deal and,
as arranged, Bob Crewe was the next to hear it.
Although Bob's initial reaction was merely to offer
advice, the outcome of the meeting was the signing
of the Four Seasons as artists for three years. The
first two years did not see a single recording take
place, and the group, somewhat disillusioned, ap-
proached Bob Crewe for a release. Under these cir-
cumstances, he took them 1into the studio to do
four sides, one of which was a novelty written in
approximately fifteen minutes and added to the
session at the last minute, entitled "SHERRY", Be-
ing affiliated with Perry Records at the time, Bob
thought it would be a tremendous  promotional gim-
mick to call the song "PERRY" instead. In light of
mild protestation by the group and the severance of
relations between Bob Crewe and Perry Records al-
most immediately thereafter, this never occurred,
and Bob Crewe peddled the sides to Vee Jay an in-
dependent label which was showing a steady growth
pattern. The first release was, of course, "SHERRY"
a song about a girl and a twist party which joined
several other twist-related songs at the top of the
charts. Bob Gaudic and Bob Crewe formed an alliance
as writers and proceeded to demonstrate that this
was no one-hit act, for, as it ultimately turned
out, the Four Seasons produced a string of his hits
over the next decade which remains unrivalled by
any American group tc this day. Their association
with Vee Jay lasted for more than a dozen singles
and several EP's and albums, and during this period
the label was taking on the appearance of becoming:
a major entity in the business. In addition to the
Seasons, Vee Jay at this time had Jerry Butler,
Betty Everett, Gladys Knight and the Pips, ~ Dee
Clark, Gene Chandier and above all  several of the
early sides by the Beatles. Under these circumstan-
ces it is curious indeed that the label went bank-
rupt, and the Seasons were forced to leave amidst
a heavy dispute over vroyalties. In any event, a
substantial advance lured the group to Mercury, and
the first release on the subsidiary Philips label,
"DAWN', was an immediate success! Their stay with
Philips was to produce the majority of - their hits
( See discography ), as well as the emergence of
Frankie Valli as a solo artist. This did not repre-
sent a split with the group, for this was a move
that the entire group had considered for some time.
In fact, many of the Seasons' biggest hits followed
Frankie's sole records, which holds true also of
The Wonder Who, which came about quite by accident.
The group was planning to cut an album of Bob
Dylan compositions, and while warming up for one of
the sessions, Frankie was " fooling around " with
" DON'T THINK TWICE " in his comic falsetto voice
( patterned after Rose Murphy the "Chi-Chi" girl
of the 30's). So amused was everyone by this treat-
ment that it was recorded that way instead. Since
the group was hot at the moment with "LET'S HANG
ON", and "WORKING MY WAY BACK TO YOU" was due for
imminent release, it was not considered prudent to
release another record under the Four Seasons name
and, hence, The Wonder Who were born. Nobody really
wondered for very long who they were, and they went
on to have two more hits! (We understand incident-
ally, that the Wonder Who format will be used once
again for a record soon to be released’ another
Dylan composition. ) As seems almost inevitable in
the complex record business, the Seasons' stay with
Philips ended in a dispute, and the group proceeded
to record for the "CREWE" Tabel, As fortune would
have it, Bob Crewe and the group were to go  their
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