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The Four Seasons, who have been look-
ing for a way to escape their bubble-gum
music of old, have found their thing in
their latest album,
Life Gazette,”

“Genuine Imifation
(Phillips).
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Besides being their best recording ef-
fort in some time, “*Gazette’’ represents
a new approach in album making.

The “Gazette” album cover is a
newspaper-of-sorts with 14 pages. It has

Four Seasons... A Dn‘ferent Appreoach

s

evervthing; real news, pure fantasy,
social commentary and sheer lunacy.
Even the lyrics o songs are writlen as
news stories.

But the album is anything but usual
Four Seasons. The opening cut
(“American Crucifixion & Resurrection”)

“attempts to show the human longings of

the black man, while the haunting “Ge-
nuine Imitation Life” is & satire on prac-
tically everybody.

Some will argue that the music has no
daneability and they are right. The
album is for listening—and well worth it.
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By MARGE PETFYJOHN

- A newspaper. is, by definifion, ”

a chronicle ol current informa-
tion, a paper printed and distrib-
tited to convey news, advocate
apinions, provide entertainment,
oic.

And that's why the Four Sea-
s’ latest album, THE GEN-

“"UINE IMITATION LIFE GA-

ZETTE (Philips), is like a niews-
paper.

J:ind of hit songs that began the
quartet's golden career backin
1962 (with songs like “Sherry,”
“Walk Like a Man,” “Dawn”),
then maybe you'd better buy
one of the Four Seasons’ great-
est hits albums instead.

A statement of fact, value and
reality, the album is a strongand
“honest comment on life while
"at the same time uniquely en-

- ~tertaining, compelling and fasci-

fating. Another milestone in
contemporary music, the pack-
‘age alone is worth the price of
_the album and the record could

-easily be one of the most impor-

tant, creative and sophisticated

'_acontemporary recordings since
the Beatles’ “Sgt. Pepper.”

_-“THE GAZETTE” (“Four
" Seasons Edition . . . pubiished

/ once a lifetime by Blowin’
Winds Syndicate™) features

six newspaper-format pages as
part of the actual album cover
and eight in the form of a tab-
loid supplement. :
Why a newspaper format?
“The scope of a news format
gave us so many different direc-
tions to work from—humor, sat-
ire, truth and & host of other
areas,” explains Philips’ art di-
rector Des Strobel, who super-
vised the complex packaging
project.
" The  Seasons themselves be-
lieve it might take a week [or
the buyer to read and figure out
" just the printed portion of his_
purchase. '
" This could be true.

THERE'S NEWS, special col-
- umns (even Earl Wilson), socie-
ty features, stock market and
farm news, edilorials, weather
(~'Today—brisk, even sparky™),
real cstate and travel sections,
sports (including American and
National “'Rock League Stand-
ings™) and, of course, entertain-
ment—a crossword puzzie, daily
horoscope, radio-TV log and
_““High Frequency Funnies.”

¢+ Although each cut on the LP

could be heard singly with im-

But if you expect to hear the

pact, the effect of listening to
the entire program is over-
wheiming. Some of the tunes
have that unique. recognizable
Four Seasons harmony, some
are vibrantly upiempa and oth-
crs are purely mellifluous. But
most noticeable are the emo-
tion-charged lyrics and the mel-
low, intense intonation given
each song.

The music, like the package,
is a potpourri of themes, opi-
nions ard siyles, fr m the old
“Sabre Dance” in “American
Crucifixion and Resurrection”
to an altering of words in the
theme song that come out
“Pray, Jude” (instead of “Hey
Jude).

“The Genuine Imitation Life
Gazette” song expresses vocaliy
the urgencyv, compassion and
sentiment of the full-scale dra-
matic musicale: “People rub-
bing elpows but never touching’
eves . . . People buying happi-
ness and manufactured fun. . .
You find the right direction,
someone tears up all the track
. . . It's a lovelv place to visit
but T wouldn't want to stay.”

The Four Seaspns’ new style
and meaningfuiness showcased
in this'LP are definitely not like,
say, ‘Sherry.” ' N

“l GET A LITTLE tired of
hearing people sav, ‘Why don't
vou do the Four Seasonms, why
don't vou be what you usedto
be?’ " says member Bob Gau-
dio, who either alone or with
Bob Crewe has written and pro-
duced most of the group's 40 hit
records.

“Our new records are still not
“Sherry.’ You just grow up. How
can you be what you were seven
years ago? If you are, you're in
a lot of trouble.”

The Four Seasons in “Gaz-
ette” are not preaching, teach-
ing or trving to show you some-
thing vou don’t already know:
they're mostiy expressing their
pesonal laments for much of the
plastic walls we build around
ourselves.

But “The Genuine Imitation
Life Gazette” is more than just
another package of songs, too.

It's a mirror of life, a part of
life. Like the daily news, its re-
ports and comments are =&s
timely as the clock and calen-
dar.

And, like the daily paper, it's
paper with words and pictures
on_it,

Like tins,




Article extract taken from the book
All Or Nothing At All — A Life of
Frank Sinatra by Donald Clarke

and published by Pan Books in |
1997. Note the Seasons’ connections! |

And then came the worst boondoggle of all, or the biggest
tragedy, depending on how you look at it. Warertown was not a
bad idea: a middle-aged man in a small town watches his wife
leaving him. Maybe she’s bored, maybe he’s taken her for granted,
but he doesn’t know why she’s leaving; all he knows is that a part
of his life is over. It is virrually the only time Sinatra commissioned
anything like dramatic music or a song cycle for himself, and the
project was bungled badly.

Goodfellas (1990) is one of the all-ume best gangster movies,
written and directed by Martn Scorsese. It has a scene in 2
neighborhood nightclub where the thugs and their women are
being entertained by one of those Italian-American singers who
had brash hit records in the late 1950s—early 19605, and it is
perfectly judged: the banality of the entertainment is matched by
the banality of the people, the men all pointing their suits at each
other and the women all looking like retired pizza waitresses. The
singer in the film is Dion Belmont or somebody like that; in fact
maybe it’s Frankie Valli. Frankie Valli and the Four Seasons
(named after a bowling alley in New Jersey) had over forty hit
singles starting in 1956, many of them co-written by Bob Gaudio
(a former member of the Royal Teens, as in “Who wears short
shorts’) and Bob Crewe, who'd come from Swan Records, one of
those labels like Cameo and Parkway that came from nowhere to
have so many hit singles in that era that they helped trigger a
congressional investigation into payola. Apparently Frankie Valli
had bragged to Frankie Sinatra that the reason they had so many
hits was that Gaudio had written them; and Bob Gaudio was
hired to co-write, co-arrange and produce Watertown.

It was going to be done for television, but an album was all that
resulted. The backing tracks were recorded in July 1969 in New

York, and overdubbed by Sinatra l.ar.er in Los Al;lgeles. Accc;'d}lt-lg_ -

to John Ridgway’s Sinatrafile, the recording sessions used over
thirty musicians including strings, but they sound like a cabaret
bar-band, with a thumping electric bass and banal rhythms

throughout. The writing for strings may as well have been an off- £

the-shelf synth program, except that hadn’t been invented yet; the
first song has a choo-choo sound in it as the wife leaves, a device
that thankfully wasn’t available for Schubert’s song cycles. Nearly
all the ten songs are faded out at the end, a first for a Sinatra
album, and the sure sign of an arranger who can’t think of
anything to do.

Watertown is so hard to listen to that one wonders if something
might have been done with the songs; Gaudio had had a number
of years practicing as a writer, after all, and Nelson Riddle might
have made something of some of the songs, we'd like to think.
But there was not enough inspiration on this team. The fact is that
Gaudio was one of those who helped turn rock’n’roll into what
we now call ‘pop music’, elbowing other musics out of the
marketplace. Rock was supposed to be a gloriously raucous and
uninhibited pig’s ear, at its best retaining its country-music
heritage as a superb vehicle for a troubador’s story-songs; but no
martter how many hacks try to make a silk purse out of it, that’s
never going to work. The tunes on Watertown are simple and
repetitious rockaballads, and the words are banal; not even Sinatra
can make the word ‘tragedy’ rhyme properly with ‘in the tea’. At
the end of the last song, the singer thinks his wife is coming back,
but apparently she doesn’t get off the train. Maybe she’s in New
York listening to Bobby Short.

Gene Lees, who attended one of the recording sessions for the
first album with Jobim in 1967, was glad that Sinatra refused to
record with headphones on. People who recorded with Tommy
Dorsey in 1940 know that the headphones belong on the engin-
eers, not the musicians; they also know thart the singer sings in the
same room at the same time with the band. Why did Sinatra agree
to overdub Watertown? Why did he surrender to this rubbish two
years after the Jobim album? Sinatra sounds terrible on Water-
town; his diction sticks out because it is wasted on the material.
The truth is that, although he chose good songs in the 19405 and
mostly stuck with them through the 1950s, he always wanted to
sing contemporary songs, and the craft of songwriting was falling
on hard times. I think he tried to get into Gaudio’s stuff, but
couldn’t manage the plaintive, self-serving whine that this kind of
music requires; if he was trying to sound like Frankie Valli, he
failed. Having divorced Mia, he should not have tried to dabble in
the music of her era.

To be successful in the popular music business, you have to
offer something that the public wants. Frank Sinatra has done that
longer and more successfully than anybody else in history.
Nobody else had come close to having hits with new albums for
fifty years. I would nominate as his best single ‘Everything
Happens to Me’ (with Dorsey in 1941), and as his best album
Songs For Swingin’ Lovers (with Riddle in 1956), and these were
but two Sinatras: the young, sweet voice and the hip, more mature
playboy (both before stereo, but before and after Ava Gardner).
Other Sinatra fans will have their own nominations (a charming
British novelist, who I met at a party once, will be sore at me for
dumping on Watertown). But the arguments are fun, because we
can talk endlessly about songs and arrangements, and about what
we get from each record; and about one thing we can agree: there
has never been anybody else like Sinatra, and there never will be
again.
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SALEM-ROANOKE THE
CIVIC CENTER
8:00 PM FOUR

" All Seats Reserved—
$3 50 Advance
54.00 At the door
Civic Center Box Office.
All Sidney's Locations.
Nicks Furniture (Yinton).

Mail Orders to: Salem-Roanoke
Civic Center, P.O. Box 886,
Salem, Va.
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32 GOLD RECORDS—MORE THAN 50,000,000 RECORDS SOLD
.SHERRY—B»ﬁ Girls Don't Cry o Walk Like o Mon @ Candy Gir
J. Dawn @ Rog Doll ® Let's Hong On e Ain't Thot a Shame o Stc.
® Save It For Me @ Don't Think Twice ® Bye Bye Baby ® Ronnie
| G;II'F Come Running e Working My Way Bock to You e Opus !
] I‘ve Got You Under My Skin e lell It to the Rain e Beggin
@ C'mon Marrione ® Connis ® Peanuts ® Don‘t Think Twice ® Te.
goldler ® Cry Myselt to Sleep @ Silence Is Golden ® Wotch th
iclgr\‘v_fr:mf;owM .E Wnriof;‘ng Love T?:: PTomorrow FRANKIE VALL!-
Norait e ) ‘(’Eiv:.u ou @ ; roud One ® Moke a Fool ¢
BUY NOW-—and be assured of & good seat!




